“Love Songs are for Suckers”
By Gabe Wollenburg

Stan Fillipo rubbed his fingers together,
hoping to knock the cheese crumbs from
them. In his head, he knew that Rebbecca
had been gone only a few hours, but it felt
like forever. It felt like days that he'd been
sitting in his laptop chair, meandering away
across the internets while flipping though the
high cable channels. She'd left in a huff-- a
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righteous huff. She'd packed up the dog,
Little Billy, and a bag of her belongings and
left without explaining anything. He fought
his urge to chase after her, that was what he
wanted to do, though. He knew from
experience though that it didn't help. If he
chased after her he'd just delay her return;
making a scene outside in the parking lot
would only escalate the situation.

She'd be home soon enough. She usually
didn't stay away so long though. And she'd
never taken the dog before. Stan plowed
through a whole bag of O-ke-doke while he
sulked in his laptop chair waiting for her.

She was really pissed. Really pissed. She
had every right to be. He'd smoked four
bowls-- four bowls!-- on his way home. Well,
waiting to come home. Well, before he'd
come home. Brian, his long-time high school
buddy and apartment manager, kind of made
him. Stan meant to go, but Brian kept
packing 'em up, and that damn steam roller
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that Brian had at the bar just kept the smoke
rolling. Then the two had stumbled and
bumbled their way home in a haze of giggles
and goofiness.

When Stan got home it was 3 a.m. -- where
did the night go?-- and Rebbecca was
standing at the door waiting for him. He
knew he was in trouble, just from the look on
her face. She pushed past him through the
apartment door, the little dog tucked under
her arm. He stood and watched dumbly as
the door closed and then the building door
slammed behind her. He didn't turn to look
but listened to the dog chirp worried little
barks from under her arm as she trudged
down the snowy alleyway to the parking lot
outside their bedroom. Stan didn't move, still
looking at the back of the apartment door as
he listened to Rebecca's car turn over and
rumble past the bedroom window. He'd been
meaning to take the old Chrysler in for
muffler work for weeks.
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He stood by the door then, afraid to move
and break the spell, clinging to the idea that
he could somehow deny that any of this was
happening. After a few minutes listening to
the apartment building's creaky night
sounds, his feet got tired.

He sat down in the chair next to his laptop,
figuring he had to do something. He logged
into the computer and toyed with the idea of
sending a trace on her vehicle locater box, or
calling some of his cop buddies and having
her stopped and interrogated. He dismissed
the Milwaukee PD dispatch remote browser
that he'd impulsively launched and decided
that not only would getting the cops involved
aggravate the situation but would probably
end up getting him fired from his cushy job
as the dispatch sysadmin. No, there was no
reason to call the cops. He instead clicked
over to the internets and mindlessly browsed
the news aggrigators, trying to push back the
rising sense of desperation welling in his
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belly.

That was what seemed like hours ago.
He'd since pounded through the entire bag of
cheese popcorn and had watched half an
infomercial on some kind of miracle mopping
robot that reported detailed data on the filth
found on your floor back to a central
database. For $45, the mop's makers could
send you a report “with over 99% accuracy”
about what sort of shit your family was
pulling behind your back. Nobody trusted
anybody, Stan lamented. The word was an
unsafe place-- it really was.

What if Rebbecca was in an accident? She
shouldn't be driving around upset after dark.
It was dangerous. And the snow made it
worse. He imagined her car flipped over,
rolling down one of the hills along Lafayette
Place. He'd seen that happen before. And
she'd certainly take Lafayette Place from
their apartment. A coyote or something could
cut in front of her and then she'd go over the
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edge. If she was lucky, she'd hit one of the
benches or a stop sign and only end up with a
serious injury. Usually, the cars that slid over
that railing tumbled for a quarter of a mile
down into the tennis courts at the bottom.
She'd flip at least five times before she came
to a rest and the police would find her body
mangled and broken, covered in broken glass
and blood streaming down her face., coming
from a raw clump of meat and hair above her
scalp line He saw Rebecca's face in his
mind's eye, peppered with chunks of broken
glass from the windshield and swollen from
crying as she drove. He clicked up the
dispatch application on his laptop again. the
client loaded across his desktop. Stan stared
at the dialog's crawling ellipsis that followed
the loading screen as client made its network
connections to the downtown police shop.
Query... handshake... authentication...

His fingers were numbed with panic as he
typed his ID into the launcher app. The dog
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would have been thrown from the car who
knows where and if they'd find the little guy.
The Launcher app rejected his credentials.
Wrong password. his fingers flashed out the
password across his laptop keyboard again.
Rejected. He must be typing it wrong, he
thought. He took his hands off the laptop. He
shouldn't be panicking anyway. She was fine.
it was a serious breech of ethics for him to
check the dispatch data stream for his own
information. It was probably best that he
didn't get his password out correctly.

His mind flashed to an image of Rebecca's
blond curls rolling across an ambulance
stretcher, dangling down and spilling across
the edge like a broken telephone handset. He
saw her, a linen draped from head to toe,
Little Billy still tucked under her arm.

He was the only one who'd know if he was
tapped into the data stream, his mind
snapped back to the living room. He could
just edit the logs in the morning and no one
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would be the wiser. The PD would have to ask
him to analyze it if they ever investigated
anyway-- and besides, there were several
journalists in the city who tapped the
dispatch feed twenty-four seven using licitly
obtained detective's codes. His fingers
fluttered across the keyboard again, this time
putting the pass code in correctly. The
dispatch browser popped up and he quickly
scrolled through the last few hours worth of
reports. The usual gunshots, street violence,
a few UFO sightings-- that was weird-- but no
accidents. None that matched Rebecca's
beat-up Chrysler, anyway. He pushed his
palms into his eyes and leaned back into his
chair.

He must have fallen asleep, although he
swore he'd closed his eyes for only a moment,
but little billy startled him by jumping into his
lap and trailing along behind him was
Rebbecca. She was still cross with him, her
furrows told him as much.
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“What the fuck?” she asked as she spotted
the dispatch log rolling across his laptop.
“Are you fucking spying on me?”

He tried to blinked the sleep from his eyes
and then sheepishly realized it was cheese-
scum from the O-ke-doke. “I was worried you
were hurt.” he croaked.

“Nice.” she said. “Nice that you can
fucking log in and spy on me. Why don't you
just hack into my LoJack next time and bring
the car home forcibly.”

“It's not like that,” he grumbled.

“Well, you can thank your fucking dog.
He's the one who wouldn't let me leave.”

“I was worried, I thought you were hurt.”
“Now you fucking know.”

Stan tried to rub the crud from his eyes
again. “Know what?”

“What it's fucking like to wait around
wondering where the fuck you are.”
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Stan ignored the pronoun trouble in
Rebecca's statement. He knew what she
meant. “I know.”

“So you fucking just had your cop buddies
spy on me?”

“No.” he said. “No. It's not like that. I was
just watching the dispatch stream. You know
what?”

They caught one another looking into the
others eyes for a moment.

“Never mind. You're right,” he said.
“You're right. I'm an ass. What do you want?”

“I want you to tell me when your fucking
coming home! And then come fucking home
when you tell me when you're fucking coming
home.”

“You could have just called me. My
communicator was on.”

“I shouldn't have to. You should just
fucking come home at a reasonable time.”
She shouted. “And without the stench of
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illicits on you,” she added. “Jesus. You work
for the fucking Police, remember?”

“Who do you think sold it to me?“ he
shouted back. They were going to have a big
fight now, now he could feel it.

“Don't raise your voice at me.”

“I'm not.” he had. “I mean. I didn't want

”

to.

His eye caught the dispatch logs flickering
across the terminal.

“Look,” he said.
She glared at him.

“Look. One of the neighbors just called us
in,” he said, quiet now.

“Seriously?”
The fight dissipated.

“Yeah.” He leaned over the laptop and put
a trace on the data stream.

“Can you see who it was?” she asked.
“Already looking...”
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The data stream flowed in at real-time
while the dispatcher processed the call. Stan
had only logged into ASCII feed; it was the
one that took up the least bandwidth. “It
looks like ...” he said, trying to mentally
recall the telephony id's from the network
box in the apartment complex's router in the
basement. The trace popped up across the
screen before he could recall for himself.”

“It's Brian.”
“What?”

“It's fucking Brian. The logs say someone
from his apartment called in a noise
complaint. Domestic squabble, the dispatcher
noted.” Stan clicked away the trace and then
put a dismissal script on the incident. The
script would delete it from the cue before it
got assigned. A low level noise complaint
wasn't going to get sent straight out to the
beat cops very quickly. Fuck it. Nobody would
ask. He was saving the cops from coming out
unnecessarily. The beat cop would probably
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thank him if he knew.

“We so have to move,” she said.

“I know. I'm sorry.”

“Fuck your sorry,” she said. “Just don't do
it again.”

He stood from his chair and grabbed her.
She was short so he had to lean over to hug
her properly. She hugged him back. He really
was sorry. He sobbed into her shoulders. “I'm
so sorry,” he sobbed; “so sorry.”

“You're getting cheese crud all over me,”
she said.
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SOME RIGHTS RESERVED

This work is licensed under the Creative
Commons Attribution-NonCommercial-
ShareAlikea.5 License. To view a copy of
this license, visit
http://creativecommons.org/licenses/by-nc-
sal2.5/ or send a letter to Creative
Commons, 543 Howard Street, sth Floor, San
Francisco, California, 94105, USA

For reprint rights, or to inquire about
commercial publication, contact the author
at Gabriel@writelarge.com

Creative Commons Legal Code:
Attribution-NonCommercial-ShareAlike 2.5

CREATIVE COMMONS CORPORATION IS
NOT A LAW FIRM AND DOES NOT PROVIDE
LEGAL SERVICES. DISTRIBUTION OF THIS
LICENSE DOES NOT CREATE AN ATTORNEY-
CLIENT RELATIONSHIP. CREATIVE COMMONS
PROVIDES THIS INFORMATION ON AN "AS-
IS" BASIS. CREATIVE COMMONS MAKES NO
WARRANTIES REGARDING THE INFORMATION
PROVIDED, AND DISCLAIMS LIABILITY FOR
DAMAGES RESULTING FROM ITS USE.

License

THE WORK (AS DEFINED BELOW) IS
PROVIDED UNDER THE TERMS OF THIS
CREATIVE COMMONS PUBLIC LICENSE

("CCPL" OR "LICENSE"). THE WORK IS
PROTECTED BY COPYRIGHT AND/OR OTHER
APPLICABLE LAW. ANY USE OF THE WORK
OTHER THAN AS AUTHORIZED UNDER THIS

LICENSE OR COPYRIGHT LAW IS PROHIBITED.
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BY EXERCISING ANY RIGHTS TO THE
WORK PROVIDED HERE, YOU ACCEPT AND
AGREE TO BE BOUND BY THE TERMS OF

THIS LICENSE. THE LICENSOR GRANTS YOU
THE RIGHTS CONTAINED HERE IN
CONSIDERATION OF YOUR ACCEPTANCE OF
SUCH TERMS AND CONDITIONS.

1. Definitions

1. "Collective Work" means a work,
such as a periodical issue, anthology or
encyclopedia, in which the Work in its
entirety in unmodified form, along with a
number of other contributions,
constituting separate and independent
works in themselves, are assembled into
a collective whole. A work that
constitutes a Collective Work will not be
considered a Derivative Work (as defined
below) for the purposes of this License.

2. "Derivative Work" means a work
based upon the Work or upon the Work
and other pre-existing works, such as a

translation, musical arrangement,
dramatization, fictionalization, motion
picture version, sound recording, art
reproduction, abridgment, condensation,
or any other form in which the Work may
be recast, transformed, or adapted,
except that a work that constitutes a
Collective Work will not be considered a
Derivative Work for the purpose of this
License. For the avoidance of doubt,
where the Work is a musical composition
or sound recording, the synchronization
of the Work in timed-relation with a
moving image ("synching") will be
considered a Derivative Work for the
purpose of this License.

3. "Licensor" means the individual or
entity that offers the Work under the
terms of this License.

4. "Original Author" means the
individual or entity who created the Work.

5. "Work" means the copyrightable
work of authorship offered under the
terms of this License.

Page

6. "You" means an individual or
entity exercising rights under this
License who has not previously violated
the terms of this License with respect to
the Work, or who has received express
permission from the Licensor to exercise
rights under this License despite a
previous violation.

7. "License Elements" means the
following high-level license attributes as
selected by Licensor and indicated in the
title of this License: Attribution,
Noncommercial, ShareAlike.

2. Fair Use Rights. Nothing in this
license is intended to reduce, limit, or
restrict any rights arising from fair use,
first sale or other limitations on the
exclusive rights of the copyright owner
under copyright law or other applicable
laws.

3. License Grant. Subject to the
terms and conditions of this License,
Licensor hereby grants You a worldwide,
royalty-free, non-exclusive, perpetual (for
the duration of the applicable copyright)
license to exercise the rights in the Work
as stated below:

1. to reproduce the Work, to
incorporate the Work into one or more
Collective Works, and to reproduce the
Work as incorporated in the Collective

Works;

2. to create and reproduce
Derivative Works;

3. to distribute copies or
phonorecords of, display publicly,
perform publicly, and perform publicly by
means of a digital audio transmission the
Work including as incorporated in
Collective Works;

4. to distribute copies or
phonorecords of, display publicly,
perform publicly, and perform publicly by
means of a digital audio transmission
Derivative Works;

The above rights may be exercised
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in all media and formats whether now
known or hereafter devised. The above
rights include the right to make such
modifications as are technically
necessary to exercise the rights in other
media and formats. All rights not
expressly granted by Licensor are
hereby reserved, including but not limited
to the rights set forth in Sections 4(e)
and 4(f).

4. Restrictions.The license granted
in Section 3 above is expressly made
subject to and limited by the following

restrictions:

1. You may distribute, publicly
display, publicly perform, or publicly
digitally perform the Work only under the
terms of this License, and You must
include a copy of, or the Uniform
Resource Identifier for, this License with
every copy or phonorecord of the Work
You distribute, publicly display, publicly
perform, or publicly digitally perform. You
may not offer or impose any terms on
the Work that alter or restrict the terms
of this License or the recipients' exercise
of the rights granted hereunder. You may
not sublicense the Work. You must keep
intact all notices that refer to this
License and to the disclaimer of
warranties. You may not distribute,
publicly display, publicly perform, or
publicly digitally perform the Work with
any technological measures that control
access or use of the Work in a manner
inconsistent with the terms of this
License Agreement. The above applies to
the Work as incorporated in a Collective
Work, but this does not require the
Collective Work apart from the Work itself
to be made subject to the terms of this
License. If You create a Collective Work,
upon notice from any Licensor You must,
to the extent practicable, remove from
the Collective Work any credit as
required by clause 4(d), as requested. If
You create a Derivative Work, upon
notice from any Licensor You must, to
the extent practicable, remove from the

Derivative Work any credit as required
by clause 4(d), as requested.

2. You may distribute, publicly
display, publicly perform, or publicly
digitally perform a Derivative Work only
under the terms of this License, a later
version of this License with the same
License Elements as this License, or a
Creative Commons iCommons license that
contains the same License Elements as
this License (e.g. Attribution-
NonCommercial-ShareAlike 2.5 Japan). You
must include a copy of, or the Uniform
Resource Identifier for, this License or
other license specified in the previous
sentence with every copy or
phonorecord of each Derivative Work
You distribute, publicly display, publicly
perform, or publicly digitally perform. You
may not offer or impose any terms on
the Derivative Works that alter or restrict
the terms of this License or the
recipients' exercise of the rights granted
hereunder, and You must keep intact all
notices that refer to this License and to
the disclaimer of warranties. You may not
distribute, publicly display, publicly
perform, or publicly digitally perform the
Derivative Work with any technological
measures that control access or use of
the Work in a manner inconsistent with
the terms of this License Agreement. The
above applies to the Derivative Work as
incorporated in a Collective Work, but this
does not require the Collective Work
apart from the Derivative Work itself to
be made subject to the terms of this
License.

3. You may not exercise any of the
rights granted to You in Section 3 above
in any manner that is primarily intended

for or directed toward commercial

advantage or private monetary

compensation. The exchange of the Work
for other copyrighted works by means of
digital file-sharing or otherwise shall not

be considered to be intended for or
directed toward commercial advantage

or private monetary compensation,
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provided there is no payment of any
monetary compensation in connection
with the exchange of copyrighted works.

4. If you distribute, publicly display,
publicly perform, or publicly digitally
perform the Work or any Derivative

Works or Collective Works, You must keep
intact all copyright notices for the Work
and provide, reasonable to the medium

or means You are utilizing: (i) the name of
the Original Author (or pseudonym, if
applicable) if supplied, and/or (ii) if the

Original Author and/or Licensor designate
another party or parties (e.g. a sponsor

institute, publishing entity, journal) for
attribution in Licensor's copyright notice,
terms of service or by other reasonable
means, the name of such party or
parties; the title of the Work if supplied; to
the extent reasonably practicable, the
Uniform Resource Identifier, if any, that

Licensor specifies to be associated with

the Work, unless such URI does not refer
to the copyright notice or licensing

information for the Work; and in the case

of a Derivative Work, a credit identifying
the use of the Work in the Derivative

Work (e.g., "French translation of the Work

by Original Author," or "Screenplay based
on original Work by Original Author").

Such credit may be implemented in any
reasonable manner; provided, however,
that in the case of a Derivative Work or

Collective Work, at a minimum such credit

will appear where any other comparable
authorship credit appears and in a
manner at least as prominent as such
other comparable authorship credit.

5.

For the avoidance of doubt, where
the Work is a musical composition:

1. Performance Royalties Under
Blanket Licenses. Licensor reserves the
exclusive right to collect, whether
individually or via a performance rights
society (e.g. ASCAP, BMI, SESAC), royalties
for the public performance or public
digital performance (e.g. webcast) of the

Work if that performance is primarily
intended for or directed toward
commercial advantage or private
monetary compensation.

2. Mechanical Rights and Statutory
Royalties. Licensor reserves the
exclusive right to collect, whether
individually or via a music rights agency
or designated agent (e.g. Harry Fox
Agency), royalties for any phonorecord
You create from the Work ("cover
version") and distribute, subject to the
compulsory license created by 17 USC
Section 15 of the US Copyright Act (or
the equivalent in other jurisdictions), if
Your distribution of such cover version is
primarily intended for or directed toward
commercial advantage or private
monetary compensation.

6. Webcasting Rights and Statutory
Royalties. For the avoidance of doubt,
where the Work is a sound recording,

Licensor reserves the exclusive right to
collect, whether individually or via a
performance-rights society (e.g.
SoundExchange), royalties for the public
digital performance (e.g. webcast) of the
Work, subject to the compulsory license
created by 17 USC Section 14 of the US
Copyright Act (or the equivalent in other
jurisdictions), if Your public digital
performance is primarily intended for or
directed toward commercial advantage
or private monetary compensation.

5. Representations, Warranties and
Disclaimer

UNLESS OTHERWISE MUTUALLY
AGREED TO BY THE PARTIES IN WRITING,
LICENSOR OFFERS THE WORK AS-IS AND
MAKES NO REPRESENTATIONS OR
WARRANTIES OF ANY KIND CONCERNING
THE WORK, EXPRESS, IMPLIED, STATUTORY
OR OTHERWISE, INCLUDING, WITHOUT
LIMITATION, WARRANTIES OF TITLE,
MERCHANTIBILITY, FITNESS FOR A
PARTICULAR PURPOSE, NONINFRINGEMENT,
OR THE ABSENCE OF LATENT OR OTHER
DEFECTS, ACCURACY, OR THE PRESENCE OF
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ABSENCE OF ERRORS, WHETHER OR NOT

DISCOVERABLE. SOME JURISDICTIONS DO

NOT ALLOW THE EXCLUSION OF IMPLIED

WARRANTIES, SO SUCH EXCLUSION MAY
NOT APPLY TO YOU.

6. Limitation on Liability. EXCEPT TO
THE EXTENT REQUIRED BY APPLICABLE LAW,
IN NO EVENT WILL LICENSOR BE LIABLE TO
YOU ON ANY LEGAL THEORY FOR ANY
SPECIAL, INCIDENTAL, CONSEQUENTIAL,
PUNITIVE OR EXEMPLARY DAMAGES ARISING
OUT OF THIS LICENSE OR THE USE OF THE
WORK, EVEN IF LICENSOR HAS BEEN
ADVISED OF THE POSSIBILITY OF SUCH
DAMAGES.

7. Termination

1. This License and the rights
granted hereunder will terminate
automatically upon any breach by You of
the terms of this License. Individuals or
entities who have received Derivative
Works or Collective Works from You
under this License, however, wil not
have their licenses terminated provided
such individuals or entities remain in full
compliance with those licenses. Sections
1, 2,5, 6,7 and 8 wil survive any
termination of this License.

2. Subject to the above terms and
conditions, the license granted here is
perpetual (for the duration of the
applicable copyright in the Work).
Notwithstanding the above, Licensor
reserves the right to release the Work
under different license terms or to stop
distributing the Work at any time;
provided, however that any such election
will not serve to withdraw this License
(or any other license that has been, or is
required to be, granted under the terms
of this License), and this License will
continue in full force and effect unless
terminated as stated above.

8. Miscellaneous

1. Each time You distribute or
publicly digitally perform the Work or a
Collective Work, the Licensor offers to the

Page

recipient a license to the Work on the
same terms and conditions as the
license granted to You under this
License.

2. Each time You distribute or
publicly digitally perform a Derivative
Work, Licensor offers to the recipient a
license to the original Work on the same
terms and conditions as the license
granted to You under this License.

3. If any provision of this License is
invalid or unenforceable under applicable
law, it shall not affect the validity or
enforceability of the remainder of the
terms of this License, and without further
action by the parties to this agreement,
such provision shall be reformed to the
minimum extent necessary to make such
provision valid and enforceable.

4. No term or provision of this
License shall be deemed waived and no
breach consented to unless such waiver
or consent shall be in writing and signed

by the party to be charged with such
waiver or consent.

5. This License constitutes the
entire agreement between the parties
with respect to the Work licensed here.

There are no understandings,
agreements or representations with
respect to the Work not specified here.
Licensor shall not be bound by any
additional provisions that may appear in
any communication from You. This
License may not be modified without the
mutual written agreement of the Licensor
and You.

Creative Commons is not a party to
this License, and makes no warranty
whatsoever in connection with the Work.
Creative Commons will not be liable to
You or any party on any legal theory for
any damages whatsoever, including
without limitation any general, special,
incidental or consequential damages
arising in connection to this license.
Notwithstanding the foregoing two (2)
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sentences, if Creative Commons has prior written consent of Creative

expressly identified itself as the Licensor Commons. Any permitted use will be in
hereunder, it shall have all rights and compliance with Creative Commons' then-
obligations of Licensor. current trademark usage guidelines, as
Except for the limited purpose of may be published on its website or
indicating to the public that the Work is otherwise made avallab\e upon request
licensed under the CCPL, neither party from time to time.
will use the trademark "Creative Creative Commons may be
Commons" or any related trademark or contacted at http://creativecommons.org/.

logo of Creative Commons without the
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